
DINU PILLAT 

DOSTOYEVSKY IN ROMANIAN LITERARY CONSCIOUSNESS* 

A question rises spontancously opening another chapter in the his- 

tory ot Dostoyevsky's echoes and that is to what extent the writer focus- 

cd "the attention ot Romanian novelists between the two World Wars. 

Liviu Rebreanu includes among his favourite books Crime and 

Punishment and The Brothers Karamazov, “he most terrible moment of 

  

  

* The following text is a fragment from the last work of Dinu Pillat (1921— 1975) 

entitled Dostoyevsky în Romanian Literary Consciousness (Dostoievski în conștiința literară 

românească), which unfortunately he could not see printed. The book is divided into three sec- 

tions: The Discovery of Dosloycushky (1881— 1920) (Descoperirea lui Dostoievski): The Under- 

standing of Dostoyevsky (1920 — 1911) (Înțelegerea lui Dostoievski) and The Reconsideration of 

Dostoyevsky (1944 — 1917) (BReconsiderarea lui Dostoievski). The fragment published here (trans- 

lated into English by the writer Monica Pillat, the author's daughter, and Ileana Verzea, a 

literary researcher), part of the second section of the book, examines the reflection of Dostc- 

vevsky's work în the consciousness of Romanian prose writers between 1900 and 1911, The 

author, well known for his superior modesty in connection with his own work, deliberately 

stood ofi the competition. If his work as a commentator and interpreter of Dostoyevsky is 

relatively well known în our country (his first texts were written when he was about 20-see 

«<Albatros”, 1941, March 25, — followed by Aoles on the Modern Novel (Note despre romanul 

modern), in «Revista fundațiilor regale”, 1943, nr. 1, by Romanian Debates of the Novel (Dez- 

bateri româneşti asupra romanului), in «Viaţa românească”, 1967, nr. 5, and by four more ar- 

ticles published from 1972 on which are in fact first versions or îragments from the book he 

was working on during the last years of his life), his contact as a prose writer with Dosto- 

yevsky's work is almost unknown. The two novels he published (a novel in manuscript, though 

the most relevant for the problem we are interested in, as it was an alternative to the Pos- 

sessed, has been lost in the course of time), whose titles are A wkward Youth (Tinerețe ciudată, 

1941, preface by lonel Teodoreanu, a novelist friend of the author and a great admirer of Dos- 

toyevsky) and Daily Death (Moartea cotidiană, 1946) recall, it is true, Andre Gide and Bernanos 

rather than ol Dostoyevsky. But if we do not forget that it was Gide who discovered the great 

Russian writer în France, ii we take into account the fervency that animated Dinu Pilat, 

his capacity to distil his preferences and to objectity his idols in writing and if we read these 

books as indisputable *“experiments” of a modern spirit, then referring them also to Dostoyet- 

sky is almost necessary. lor we should not forget that Sergiu in Awhward Youlh is a virtual 

Stavroghin in nuce by his passion for experimenting the types of psyehologica! reaction of 

those around him and by other things, as Veniamin, Atexe and Adrian în the same novel 

obsessed by the declared ideea of living life in the manner of Dostoyevsky's vitalist outburst. 

Daily Dealh can be jikewise significantiy related with Poor Folk so that what appeared as an 

influence of Gide, Joyce, Cezar Petrescu and particulariy Ionel Teodoreanu, is in fact an 

even more serious and dense substance of the work of Dinu Piilat, that can partly be re- 

ferred to the author of The Devils. But for the time being those are but details of Literary 

history significant for understanding the respective Romanian literar y epoch, the man and 

artist who was Dinu Pillat, Ile who reads the fragment that follows or the whole book (under 

print) will be once again conquered by the artistic quality and the suggestive power of the 

work ot Dinu Pillat as an essayst, literary historian and critic, by his clarity and apparentiy 

impersonal depth, by his necessary use of nuances, suggesting something of his own personal 

Rev. ist. teorie (it, tom. 25, îr. 2, p. 243-256, Bucureşti, 1976BC
U IA

SI
 / C

EN
TR

AL 
UNIV

ER
SI

TY
 L

IB
RA

RY



244 DINU PILLAT :9
 

Dostoyevsky” 1. A zealous researcher of Rebreanw's literary beginnings 

informs us, among other things, that before the outbreak of the First 

World War the writer translated after a German intermediary the well 

known story Irotkaya given by Dostoyevsky in An Authors Diary, a story 

under whose influence he was to create some time later one of his early 

short-stories, Zhe Swan Song (Cintecul lebedei), as can be seen in “some 

similarities” of “atmosphere” and even ot the “plot” 2.. Although there 

can be no affinity with the Russian novelist in The Forest of the Hanged 

(Pădurea spînzuraţilor), Radu Dragnea considers it as the first Romanian 

novel belonging to an “integral realism”, like that established by Dosto- 

vevsky with a “complete vision of the world”, that approaches both 

“the seen realities” and “the spiritual ones”, represents “mankind in 

its most varied and contradictory aspects”, fathoms “the individual's 

psychollogy”, abolishes “the aestheties of types common to both roman- 

ticism and Balzac”. As an ideologic exponent of “Gindirea”, the essaşist 

shares the conviction that the new conception” of the generation of novel- 

ists after the First World War, a conception based on a complex under- 

standing of man, “starting from Dostoyevsky” can remain only “at the 

surface of certain creative devices” if it has not also appropiated the hu- 

man significance of orthodoxy în its moral substance”. Implicitly expres- 

sing his desideratum that by a novel of Dostoyevsky's Christian spiritua- 

lity Romanian literature should rise to the dimensions of the cternal and 

the universal”, Radu Dragnea takes the occasion to suggest that he Forest 

of the IHanged is the only book of the time meaning the firststep to an achieve: 

ment in this respect. More cautious in his affirmations, Pompiliu 

Constantinescu contines himself to point in The Forest of the Hangcd to “in- 

significant deviations ot cestatic states, of subjective mysticism, over which 

hovers Dostoyevsky”s giant shadow”. In Al. Pirws relatively more 

recent opinion, the writer seems to have used in Zhe Porest of the IMangcd, 

unlike in Ion, “a, novel in the manner of Tolstoy”, “the analytical techni- 

que of Dostoyevsky's novel” 5. Nicolae Balotă, one of the latest commenta- 

tors, in a note to his survey Liviu Rebreanu or the Vocatiou of the Tragic 

(Liviu Rebreanu sau vocaţia tragicului) brieily makes the most evident 

reference to Dostoyevsky, in connection with Zhe Forest of the Tanged. 

“Ve recognize in Rebreanu's novel the psychic oppression, the mystic 

€lans, the falls, the hallucinating quassi hypnotic progress to be met with 

charm and of his spiritual wealth. Tie who reads it will find at the same time an admirable 

investigation ot what Dostoyevsky meant for Romanian literary consciousness, since the exe- 

get recorded with fineness all the significant reactions (constantly avoidinga his own criticism). 

An essay deeply grounded in documents, concisely pertinent in characterizing moments and 

situations, written with apparent impersonality but revealing a great passion, the book that 

was to be the swan song of Dinu Pillat is at the same time one of the most lasting works of 

the writer and of this time. (George Muntean). 

1 M, Sebastian, Talking with Liviu Rebreanu aboul the Past and a litile about the Future 

(Cu Liviu Rebreanu, despre trecut şi puţin despre viitor), în “Rampa”, 1935, December 2, 

2 Nicolae Liu, Liviu Rebreanu and the Masters of Russian Realism (Liviu Rebreanu şi 

maeștrii realismului rus), în €*Steaua”, March, 1960, 

3 Radu Dragnea, The Eternal and Universal (Veşnic şi universal), în “<Gindirea”, 1929, 

March, p. 69—50. 

4 Pompiliu Constantinescu, Liviu Rebreanu, în “Viaţa literară”, 1925, May 29. 

5 A]. Piru, Liviu Rebreanu, Bucharest, 1965, p. 57.BC
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3 DOSTOYEVSKY IN ROMANIAN CONSCIOUSNESS 

in Dostoyevsky's novels. As a matter of fact Dostoyevsky was the only 

literary master Rebreanu could have for projecting an unhappy, really 

tragic, consciousness”? €. 
Carol Ardeleanu who thinks he owes his literary training to Dosto- 

yevsky?7 is often symptomatic of Dostoyevsky's epigonism. În a novel as 

The Diplomat, the 'Panner and the Actress (Diplomatui, tăbăcarul și actriţa) 

most critics, from E. Lovinescu to G. Călinescu, see in Sălceanu, the d€class€ 

consul addicted to alcohol, “a paler shadow of Dostoyevslky's degraded 

types, like captain Snegirev in The Brothers Karamazov”. G. Călinescu says 

in a connection with the implications oi metaphysical drama în 1 Have 

Ifuvdered God which surpass the author's powers of representation, that 

“he might have intended to write a novel o£ consciousness, by the Russian 

model”. When analysing the novel, he exposes some elements of similarity 

at the end of the plot. “It is not difficult to notice here, in a caricature, the 

gesture of liberating the conseiousness by fact as in Crime and Punishment. 

“Phen follows, as in the Russian novel, a delirious stage, haunted by the 

fear of responsibility, and the hero finally gives himseli away and repents 

(...). And as with the Russian novelist, a young girl falls in love with 

this crazy man, suffering for him” *. Much later the same novel makes 

Ov. S. Crohmălniceanu deplore the way in which the author falls a vic- 

tim to “not digested” readings oi Dostoyevsky *. 

As far as Matei. Caragiale is concerned, no indications are available 

to certity whether he was or was not sensitive to Dostoyevsky. Though 

nothing in Old Court Libertines (Craii de Curtea Veche) seems to allow any 

reference to the Russian writers vision, we should mention that such at- 

tempts were made several times in that epoch. After having confessed to 

a literary inquirer that be loves Matei Caragiale's novel 1 “more than any- 

thing in the whole Romanian prose (in the light of The Brothers Karamazov 

vith an ancient soul come îrom the East”, Ion Barbu hyperbolicaily res- 

sumes the idea in his article Libertines come from the Levant (Răsăritul 

Crailor) starting that fit is the first time in our literature and the 

second time in world literature (Dostoyevsky's more, complex case 

should be considered more carefully) when planetary nature replaces 

the biological, social or merely human nature of the hero of ordinaly 

novels” 11. Commenting on the novel Old Court Libertines, Radu Dragnea 

relates it from the very beginning to a tradition of “the tale of vices””, 

exemplarily illustrated both by Balzac Cousin Bette and especially by 

“Dostoyevsky's genius fathoming the same abyss whose depth had been 

  

s Nicolae Balotă, From Ion lo Ioanide (De la Ion la Ioanide), Bucharest 1974, p. 406. 

1. Valerian, Talking with C. Ardeleanu (De vorbă cu C. Ardeleanu), în *“Viaţa literară”, 

February 1927. 

$ G. Călinescu, Carol Ardeleanu, în The IHistory of Romanian Literature from its Origin 

lo lhe Present Time (Istoria literaturii române de la origini pină în prezent), Bucharest, 1941, 

p. 670—691. 
> Ov. S. Crohmălniceanu, Carol Ardeleanu in hRomanian Literalure between the lo 

World Wars (Literatura română între cele două războaie mondiale), vol. 1, revised edition, 

Bucharest, 1972, p. 308. ” 

10 F, Aderca, Talking with Ion Barbu (De vorbă cu lon Barbu), în “Viaţa literară”, 

1927, October 15. 

11 Ion Barbu, Liberlines come from the Levant (Răsăritul Crailor), în “<Ultima oră”, 

1929, May 1.BC
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246 DINU PILLAT A 

tried by the fathers of the chureh who alongside the lay moralists attempted 

to present us with human nature”. In the texture of Matei Caragiale's 

“conspicuously Levantine creation”, the essayist of “Giîndirea”? pays 

special attention to the episodice character of Pena Corcodușa, about whom 

he says among other things that “she recalls of Maria of The Idiot both 

by her identical position, the woman ill-treated by everybody for the same 

guilt, and as human sympathy, who finds a protector in the Russian prince 

looking after his health in Switzerland, i.e. in Dostoyevslky's Christianism"?. 

In a study ot literary types, Vladimir Streinu writes about the house of 

the Arnotens as having a “plurality of vices, madness and illness” that 

surpasses — in his opinion — “the direst pages ot Dostoyevsky”. He also 

refers to Gore Pirgu, “the ghost ot rottenness and the Libertines fatality” 

as to a character that can make you after all think of Dostoyevsky. The 

more Pirgu has a sort of soft spot in his heart for old icons, the more we think 

of-the Russian Writer's world. He is like so many heroes and heroines ot the 

Russian novel, from whose fall an idealistic aspiration rises now and then : 

he is especially like awful Lebedev in Zhe Idiot, the servile, selfish, intriguing, 

immoral profiteer who nevertheless interprets the hidden symbols of the 

Apocalypse 13. 
A connoisseur of Dostoyevsky whose biography he studies in an 

article of his youth published in “Gindirea” under the pen name Ion Darie, 

at the 1921 commemoration of 100 years since the writer's birth, Cezar 

Petrescu proelaims the novelist “the most enthusiastie apostle of suffering 

the literature of mankind has ever had” H, though he has never been a 

great admirer of the writer. We should add that the Romanian author in 

one ot his maturity novels. i.e. Carlton, in which he reconstitutes scenes 

from the lives of the lodgers of a Bucharest block ot îlats on the eve of the 

1941 catastrophie carthquake, feals an impulse to resort at a given mo- 

ment, in the midle of a scene, to the support oi Dostoyevsky's visionary 

intuitions. Fhese are the unusually monstrous pages of symbolic antici- 

pation ot the tragic historical convulsions ot the 20th century world de- 

seribing the apocalyptie nightmare Raskolnikov had at the end of the novel 

Crime and Punishment, 'Phese are pages entirely reproduced by Cezar 

Petrescu when professor Dominic Sabaru — one of the characters of the 

book — reads them aloud, as an alarmed warning in the dramatic discussion 

with his son, a fanatic type of youth , ready to participate in the disastrous 

action of those moments of terror when the iron-guardists took over the 

power. In the commentary that makes Dostoyevsky's text topical that 

following the reading, it goes without saying that the respective charac- 

ter express the author's own point of view: ** — Isn't this the aspect and 

meaning of today's exterminations, and everything that will follow, be- 

cause we are only at the beginning ?'Lhat is a page that anticipates history... 

I personallv don't love Dostoyevsky. He is too tormented. 'Loo dark... 

But how shouldn't I admit that he comes next to the prophets of the 

Bible? ...”%5. 

12 Radu Dragnea, Matei 1. Caragiale, in **Gindirea”, 1931, February, p. G1—68. 

13 Vladimir Streinu, Literary Types (Tipologie literară), II, in “Universul literar”, 

1938, October, 29, 
11 lon Darie, Zeder Mihailoviteh Dostoyevsky, în **Gindirea”, 1921, October, 15, 

p. 224—025. 
15 Cezar Petrescu, Carlton, vol. 1, Bucharest, 1946, p. 151—153.BCU IA
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3 DOSTOYEVSKY IN ROMANIAN CONSCIOUS 247 

Gib Mihăescu, “temperamentally related — according to this own 

confession — with the Russian writers”, appreciates Dostoyevsky's Ras- 

kolnikov as a summit of art contemporary works could aspire to”16. Writing 

about the author of The Russian Woman (Rusoaica), Şerban Cioculescu 

underlines among other things the fact that “the gloomy pathetism and 

the propensity to catastrophe originate in Dostoyevsky”, with the amen- 

dament that in the Romanian novel there is “no trace of the problem of 

sin and atonement or of the rhetoric of suffering and pity" 1?. More cate- 

gorical, Vladimir Streinu points to Gib Mihăescu as the only Romanian 

representative of a psyehological novel of Dostoyevsky's *ischool”. We 

see him discover in Donna Alba “a great many scenes and episodes of 

Dostoyevsky”'s stamp and power” 15. A different opinion will be that ot 

Octav Şuluţiu who wants to draw the attention to the fact that “the ana- 

1ysis” in Gib Mihăescu, though “similar by subject, is different in its lucid 

manner from the gloomy character of Dostoyevsly's analysis”. In a 

special study with the title Gib Mihăescu and Dostoyevsky, Vladimir Dogaru 

broadly debates, though in a rather naive style, the problem of the respec- 

tive parallelism, where he starts by establishing general fundamental 

differences between the specific components of the Russian and Romanian 

soul. Passing on to the delimitations raised by the two novelists in whose 

works “the heroes” lives depend more on the resorts of the unconscious 

than on the conseious”, the critic starts by admitting that Dostoyevsky, 

as an author of a world ruled by “love, crime and madness”, with complex 

reactions typical of the dual Russian soul, “finds himself as far as the ma- 

terial analysed is concerned — în a position superior to that of Gib Mihă- 

escu where only love is an element of revealing human depth”. But Vla- 

dimir Dogaru thinks there can be no connection between the vision of Gib 

Mihăescu and Dostoyevsky în the approach of erotic passion either. Love 

does not lead the heroes of the Romanian novelist, “more balanced crea- 

tures” to “nothingness”, as it happens with the heroes of the Russian 

novelist. On the contrary it makes them more active, giving them new 

powers. In Gib Mihăescw's work, erotic trance “disturbs but also enhances 

without possesing the protagonists daemonically”, as in Dostoyev- 

sky”s work. On the other hand we do not meet here those strange forms ot 

“love accompanicd by pity”. Vladimir Dogaru concludes that the author of 

The Russian Woman iborrowed from the author of The Brothers Kara- 

mazov only details of technique”? %. In the last years, in the book Reality 

and Romance (Realitate şi romanesc), in the chapter dedicated to Gib 

Mihăescu, Liviu Petrescu discovers in a memorable scene at the end oi 

Donna Alba, when Mihai Aspru in possesion of the compromising letters 

  

36 1. Valerian, Talking with Gib Mihăescu (De vorbă cu Gib Mihăescu), in “Viaţa lite- 

rară”, 1927, December— January, 

1? Şerban Cioculescu, Gib Alihăescu, in «Revista Fundațiilor regale”, 1935, December, 

p. 628—643. 
15 Vladimir Streinu, Gib Mihăescu : ““Donna Alba”, in Pages of Literary Criticism (Pagini 

de critică literară), Bucharest, 1938. 

19 Octav Șuluţiu, Obiluary : Gib 1. Mihăescu (Neerolog : Gib I. Mihăescu), in About Books 

(Pe margini de cărţi), Sighişoara, 1938, p. 310—311. 

20 Vladimir Dogaru, Gib Mihăescu and Dostoyevsky (Gib Mihăescu și Dostoievski), 

în “Universul literar”, 19:11, February 29 and March 10. ,
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218 DINU PILLAT 6 

sent by Alba, to a former lover, non dead, returns them to her asking no- 

thing in return, two moments similar in circumstance and tension with 

Dostoyevsky's work. The scene in The Brothers Karamazov when “Dimi- 

trie Karamazov lends a large sum of money to Katerina Ivanova, asking 

nothing for it, although the girl had come by herselt to his house to take 

the money”. And then, the scene in Crime and Punishment when “old Svi- 

drigailov, in love with Dunea, Raskolnikov”s sister, sets the girl a trap 

taking her to his room”, but he unexpectedly lets her go in the height oi 

his erotic aggression, “when he is convinced ot her total indifference to 

him” 21, Ov. S. Crohmălniceanu, the latest to have tackled the problem of 

Gib Mihăescu's “origin from Dostoyevsky”, males a most opportune spe- 

cification.. “Gib Mihăescu has taken from Dostoyevsky the obsessive psy- 

chology, the monomania, the inner grawing. But in Lebedev, Ippolit 

Perentyev or Smerdiakov, the representatives of the “underground” 

life, it hides a complex of social inferiority, a sick pride putting on the coat 

ot aggressive humiliation, practised for unavowed vindicative purposes. 

Novels such as Zhe Brothers Karamazov or The Possessed takle through 

their characters serious moral and philosophic dilemmas. The abyssal psy- 

chology is not for Dostoyevsky the mere subject of exact descriptions, 

but acquires metaphysical implications, arouses disturbing questions and 

answers about human existence” 22. Besides the oral existence oî closer 

acquaintances, who certiîy Victor Papilian's spiritual permeability to an 

author like Dostoyevsky 23, we should say that the writer has one of the 

most genuinely Dostoyevskian vision in his novel In the Faith of the Seven 

Candiesticks (În credinţa celor șapte sfeşnice). Expecially in the moments 

concerning the so contradictory psychological behaviour of some religious 

sectarians ot Cimpia Turzii caught in a shady intrigue against the histo- 

rical background of an epoch oi transition that followed the union with 

Transylvania in 1918. G. Călinescu is the first to discover a Dostoyevsky's 

hero, in a character like Maxim Muscă, “ca, servant of professor Bălăceanu, 

head of the section of the millenists, a sincere arid chaotic mistye, an 

excellent actor for the masses, a devoted and hypocrite, an immaculate and 

criminal ereature”. But in his opinion Victor Papilian's “Dostoyevskism” 

of In the Paitl of the Seven Candlesticks is “«Freudist” in the way he deals 

with the case be proposed21. Nowadays on the occasion of larger references 

to the same novel, D. Micu notices in his turn that the type of the sectarian 

Maxim Muscă is “an unhappy, Dostoyevskian spirit”, in whom “the reli- 

gious €lan and the paranoiac îret are permanently confronted and mis- 

taken for each other”. He insists on the fact that In the Paith of the Sere 

. 

21 Liviu Petrescu, Gib 7. Mihăescu. IMomo esthelicus, in Reality and Romance (Healitate 

şi romanesc), Bucharest, 1969, p. 243—244,. 

22 Ov. $. Crohmălniceanu, Homanian Literalure Between (he Two World Wars (Litera- 

tura română intre cele două războaie mondiale), vol. IL (Hevised edition), Bucharest, 1972, 

p. 512—513. 

23 “The 'Transylvanian poet Grigore Popa, among others, has informeâ us that Victor 

Papilian, who had read Dostoyevsky în his youth and had his works în French translation în 

a place ol honour in his bookcase understood him only after 1931, 

23 G. Călinescu, Vicior Papilian, în Zhe History of Romanian Literature from i!s Origin 

to the Present Time (Istoria literaturii române de la origini pină în prezeut), Bucharest, 1911, 

p. 812—813.BCU IA
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7 DOSTOYEVSKY IN ROMANIAN CONSCIOUSNESS 249 

Candlesticks introduces us in a world of “the possessed”, a native variant 

of the world ot Dostoyevsky's great novel” %. 

In the pathetic image ot the Bucharest suburb given by G. M. Zam- 

firescu in both the tragic comedy Miss Nastasia (Domnişoara Nastasia) 

and The Iloly Great Impudence (Siinta mare nerușinare) of the eyele The 

Turnpike (Bariera) we distinguish notes oi humanitarian mysticism in 

which Dostoyevsky and Gorlky's filiation is degraded in melodramatism. 

'The great appreciation the Romanian author had for Dostoyevsky be- 

comes public in the newspaper “Calendarul” of 1932, in the article The Cri- 

tical Postulate and Dostoyevskips Realism (Postulatul critic şi realismul 

dostoievskian) meant to retort the French critic Andre Thârive's plea for 

coming back to “every-day realism”. Standing against that realism oi 

“servilely rendering the vital aspect” which is the function of the “repor- 

tage”, G. M. Zamiirescu thinks that more interesting is only the fiction 

in which life is “interpreted”, “raised by the author by revelation to simi- 

lary revealing potentialities”, as is Dostoyevsky's works. To demonstrate 

his point of view he dwells upon the Russian novelists vision in a commen- 

tary paraphrasing Nikolai Berdyaev in his well known exegesis .Dosto- 

gevskys Spirit, considered as “fa penetrating understanding”. The Stress 

is aid on the fact that “reality” with a Dostoyevsky does not lie in “the 

empiric life, in the outer forms of life”, but in **man's spiritual depth”, 

în “the avatars of human destiny”, in “the ideas through which man starts 

living effectively”. He furtheriy states that an “essential theme” oi Dosto- 

vevsky?s work like that of the “dual spirit” is naturaly inaccessible to the 

representations ot “realistic art”. G. M. Zamtireseu concludes that worth 

recommending is only the realism “of high revelation “by means of which 

Dostoyevsky makes an actual “radiography of human soul”, a modality oî 

realism wholly different; from the “commonplaces” of the formula ot the 

so-called “realistic” novels in a current acceptation ?6. 

Strange though it may seem, Ionel Teodoreanu has considered Dos- 

toyevsky, alongside Kipling, & fundamental author throughout his life. 

Moreover, almost incredible, the writer points to Dostovevsky as to a 

novelist ot world literature with whom he fcels “most akin” %. Worth men- 

tioning as a significant detail with fact that reading Gide's book on Dosto- 

vevsky resulted for Jonel 'Feodoreanu in a revealing shock. He then deve- 

loped an actual complex of inferiority, convinced that even the best things 

he had written in fiction (Phe Tower of Milena, "Turnul Milenei) was frail 

and worthless 27. 

It is only Camil Petrescu, an exclusive advocate of Proust's manner 

ot creation, that is hostile to Dostoyevsky's novel. In characterizing the 

state of facts in modern prose until Proust at the beginning of his essay 

The New Structure and the Worl: of Marcel Proust (Noua structură şi opera 

lui Marcel Proust) published in “Revista Fundațiilor regale” 1935, the 

  

25 D, Micu, Vielor Papilian, in “Gindirea” and Gindirism (*Gindirea” şi gindirismul), 

Bucharest, 1975, p. 813—818. 

25 GM. Zamfirescu, The Critical Postulale and Dostoycushy's Realism (Postulatul critic 

şi realismul dostoievskian), in “Calendarul”, 1932, January 26. 

22 Eugeniu V. Haralambie, A Sunny Morning with Ionel Teodoreanu (O dimineaţă 

însorită cu Ionel Teodoreanu), în <lustraţia săptăminii”, 19:41, March 2,BCU IA
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250 DINU PILLAT 8 

author brieflv minimizes with obvious malevolence Dostoyvevsky's con- 

tribution, claiming that it offers “the most skilful dosage” of that “amal- 

gamate of rationalist, romantic and positivist psyehology”, whose reci- 

pes are used by almost all European novelists oi the last century and at 

the beginning of our century. He does not hesitate to expose incriminating- 

ly what he calls “the mechanism” in opposite direction of “the psyeholo- 

sic formula” aceredited by Dostoyevsky's novel. “Dostoyevsly, who was 

himself :sentenced to the. gallows showed that a man sentenced to death 

was absent in the moment before the execution as if he were not involved 

and noticed details that he had not seen before, for example : that the offi- 

cer had three buttons on his coat ... and wondered why he had not noticed 

that before. His remark will become a rationalized dogma ... So you 

“will meet with such details collected from the field of ““observation”, con- 

sidered characteristic and then pharmaceutically “systematized”, auto- 

matized by numerous Russian novelists. The type character is taken skil- 

fully — also rationalistically — unside down. The decent bourgeois is a 

beast ; the whore is an angel; the criminal has the soul of a saint; the 

drunkard is a genius ; normal man îs limited, wicked, deprived of the sense 

of devotion, cannot inspire us with sympathy ; complete humaneness is to 

be met with (automatically) only in the brothel and in the den”? 2%, Some 

other time, telling a literary inquirer, among other things, about the impres- 

sions he received by reading again three memorable books, among them 

The Idiot, with the intention to “practise for the writing” of The Bed of 

Procust (Patul lui Procust), Camil Petrescu drastically deelares that Dosto- 

yevsky”s novel semed to him “absolutely unreadable, conventional and im- 

bucd with Russian commonplaces from the beginning to the end” %. In a lec- 

ture dedicated by Camil Petrescu to Dostoyevsky in 1935, under the aus- 

pices of the open university, the Russian writer is reduced to the limits of 

a mere sensational novelist, an epigon ot Eugene Sue. Untortunately, since 

Camil Petrescu lectured freely, and the lecture was not taken down in 

shorthand, nothing has been preserved from his argumentation 2. 

'Phe philosophie literary sensibility of the younger generation of prose 

writers that came to the fore after 1930 was in its turn symptomatically 

focused on Dostoyevsky. From an account made by Anton Holban at the 

end of the volume The Teachers” Parade (Parada dascălilor) we learn that 

when he was thirty he read “Dostoyevsky”s Underground for the hundredth 

time”, almost as frequentiy as listening to “a Beethoven's quartet” on 

a record player 22. His inveterate Proustianism does not prevent him from 

also receptive to Dostoyevsky”s novel. In one of the numerous commenta- 

ries written about Proust we can even sce him noticing at a given moment 

that in the vision of “the dual aspect of man” the French writer comes close 

  

29 Camil Petrescu, The New Structure and the Work of Marcel Proust (Noua structură și 

opera lui Marcel Proust), în *Revista Fundațiilor regale”, 1935, November 1, p. 377—101, 

30 Tzugen Jebeleanu, Mr. Camil Petrescu about his New Novel and olher Things (Domnul 

Camil Petrescu despre noul său roman și despre altele), in «România literară”, 1933, February i. 

5 Asa pupil în the secondary school, aged of 17, l attended the respective lecture, frormu 

which I only remember its basic idea. 
32 Anton Ilolban. The Teachers' Parade (Parada dascălilor), Bucharest, 1932, p. 105 — 106.BCU IA
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9 DOSTOYEVSKY IN ROMANIAN CONSCIOUS 251 

to Dostoyevsky”'s “refined” psychologic viewpoint, and as such he cannot 
be opposed to the Russian novelist, as a Camil Petrescu tried to do. 

If we know only that the author of Zhe Brothers Haramazov was 
for Pavel Dan one of those few writers who had ““obsessed” him as early 
as his students years in Cluj 3i, we can see what Dostoyevsky's novel meant 
for Mihail Sebastian from some reading notes published in “Revista Funda- 
țiilor regale”, 1937, on the occasion ot having re-read The Possessed. 

The author's attention is first drawn by Dostoyevsky's literary tech- 
nique. Sometimes he seems to create on purpose great difficulties of 
composition, only for the sake of solving them. He indulges in extravagant 
positions, accumulates contradictory facts, complicates the action, leads 
it to moments of a highest tension, makes characters belonging to the 
most opposite nature face each other, and when everything seems to have 
reached an inevitable, unsolvable, hopeless end, with no way out, sudden- 
ly, by a mere turning of the crew, the drama clears up (...). Many times 
have 1 had the feeling that the matter dealt with by the novelist, is at the 
end of the rope, so great is the tension achieved, so quick the rhythm im- 
posed”. Mihail Sebastian admires the novelist's “masterly skill” in calcu- 
lating “the effects”, the writer of feuilleton's art that gives, from the 
first to the last line of The Possessed, the impression of “a terrible run”. 
As a playright, our essayist shows a special interest in the dramatic quali- 
ties of Dostoyevsky's epic. He sees in the author of The Possessed a play- 
wright who writes novels, only because the stag is too narrow a frame for 
his vision”. On a second reading of The Possessed, he gets convinced that 
the author is, on the contrary, “a clear, intelligible novelist whose prose 
is imbued with nuances, a lucid observer who never loses himself in the 
course of the drama”. Moreover, he identifies the writer wellknown as fan 
exalted, feverish, visionary man” with fa vigilant and reliable artist”. 
But Mihail Sebastian's most original observation are those endowed with 
an associative character and are concerned with the “up-to-date” impact 
of The Possessed on the succeeding generations. The problem of Dosto- 
yevsky's influence on Gide's only novel is dealt with in a elever, subtile 
spirit *I should re-read Andre Gide's Les Fauz-monnayeurs, now after hav- 
ing read The Possessed. 'The latter”s influence seems to me overwhelming. 
Gide's original view consists in some Protestant questions only (questions 
Dostoyevsky could neither ask nor understand) and in some technical 
devices, which might be interesting just for their awkwardness, artifi- 
ciality and lack of skill. The rest, everything descend from The Possessed. 
The same anxiety, bewilderment, bantering eynicism, moral dissolution, 
despair. What an amazing theoretician of the act for act's sake is Nicolae 
Stavroghin ! ” Some new suggestions, prone to leave room for meditation, 
are further given, when he tries to make a comparison between Mircea 
Eliade's /Iooligans (Huliganii) and Dostoyevsky's novel. “I should like to 
real Mircea Eliade's JIooligans in the light of these rediscovereil Possessed. 

33 Anton Ilolban, Marcel Proust, Artifices (Marcel Proust. Artificii), in “Azi”, 1936 
May-June. 

34 Ion Chinezu, Presentation to Pavel Dan, Old Urcan (Urcean Bătrinul), Bucharest, 1938, 
p. XIV, 

7-e, 1122
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TE the hooliganism (at; least in the way Mircea Eliade defines the term) is 

but a sort of inadaptability, of non-conformism, of amorality and despair, 

then it is not far from the possessed nature of Dostoyevsky”s heroes. Other- 

wise L am afraid this approach is not only ot a literary kind. Our young 

generation — S0 pathetic and violent — owes to The Possessed much 

more than a favourite vocabulary. A certain attitude recently assumed 

with fierceness, a certain political messianism find excitingly similar echo6s 

in Dostoyevsky” 3%. 
- 

From Mihail Sebastian's right considerations of The Hooligans, we 

must not implicitly draw the conclusion that Mircea Eliade, an entirely 

Gidian writer, is to be ranked among the representatives of a novel that 

shares Dostoyevsky's vision. However structurally different from Dos- 

toyevsky, Mircea Eliade shows interest in the former's work. 

Some reflections included in his volume Fragmentarium are relevant 

in this respect. Leaving aside a paragraph in which he quotes Dostoyevsky 

as an example în his apology for the novel of ideas”, we have first to take 

into account two short coramentaries that point out the striking origina- 

lity of the writer who analyses the uniqueness of the Russian author. 

In his first note, Mircea Eliade starts from the assumption that in litera- 

ture there are but “two possibilities” left for ta creative personality” : 

either «to give a new, personal value to life” (Dostoyevsky) or “to restore the 

rules of conduet” (Dante, Shakespeare, Racine). Studying further, ihe 

contribution of the type of writer embodied in Dostoyevsky, the essayist 

makes some subtle remarks”. “The ŢIell and the Paradise discovered by 

Dostoyevsky belonged to human experience, through a long tradition in 

time. Dostoyevsky gave only a new value and significance to these misty 

zones of existence. Before him, the people who plunged into these misty 

zones, were not aware of their sharing a value, of their experience as having 

a human significance. At most, they thought they were departing îrom 

humanity, as it happened with all the mysteries of darkness”, which were 

performed in Eurasia, long before Dionysos, and with all the Demetrical 

experiments (which gave the feeling of “possession”, “humiliation”, 

“subconsciousness'*). Dostoyevsky restores — ii we may say so —the 

rules of this Demetrical existence. The underground life in Dostoyevsky's 

work no longer has a pejorative meaning of confusion, chaos, neuroșis 

(...). Discovering — for the modern European sensibility — a new men- 

tal continent, Dostoyevsky discovers; at the same time, the rules which 

veign over these apparently so vague regions (...). Dostoyevsky's per- 

sonality îs overwhelming, because he is the first, who, refusing to go along 

on Dante's journey, leads us through these underground abysses oi the 

human being” 36. 

Ot a great importance is also the second remark made by Alircea 

Eliade — the stress îs laid on the idea that Dostoyevsky is a marvellous 

exception in the European literature, wherein all the writers since. the 

  

33 Mihail Sebastian, Note on **The Possessed » (Notă la Posedaţii), in «Revista Fundațiilor 

regale”, September 1, 1937, pp. 679—683, 
ici 

36 Mircea Eliade, Tuo Types of Crealors (Două tipuri de creatori), in Fragmentarium, 

Bucharest 1939, pg. 103—105.BCU IA
SI
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11 DOSTOYEVSKY IN ROMANIAN CONSCIOUS 253 

ancient times “think that the human soul reaches its elimaxes (domina- 
tion, salvation) through woman”, that “man contemplates and lives the 
reality as such, through woman”. In the essayist's opinion, The Brothers 
Karamazov's author, breaks, like no one else before, a tradition according 
to which literature has its “essential dramatic function” in woman. “ln 
Dostoyevsky”, Mircea Eliade states and argues with a never failing ideat- 
ing force, * man becomes, for the first time the victim of his own fate, 
without the drama of love ; without the agent of sufferance and ecstasy that 
are always represented, in European literature, by woman. That is why, from 
a certain point of view, Dostoyevsky can be considered to belong to the ex- 
tralay literature, to the ascetic European literature. IIis characters : peo- 
ple directly, immediately implied in sufferance ; who are aware ot the nothing- 
ness or of the abysses of existence through their own experience, not 
through love, but through their living together” *%. 

An unexpected article as Darkness ('Lenebre), published in “Lumea 
Românească” in 1938, eloquently shows that Geo Bogza cannot overlook 
Dostoyevsky, either. In the beginning we are told about the f“incomplete” 
and “imostly undigested” readings of the youth from the Russian novelist's 
work, “terriiying “readings”, never to be renewed of time. “My readings 
from "Dostoy ev! sky" books were an accident, many times taking the pro- 
portions of a catastrophe, which quickened my breath and made me feel 
dizzy. I read them paying no attention to the authors craftsmanship, not 
trying to see whether there was something worth learning from his skill 
and power in writing”. 

Further on, judging Dostoyevsky in the light of the historical pre- 
sent, looked upon from a protesting point of view, Geo Bogza, unlike most 
of the contemporary commentators of the epoch, denies' în essence the 
visionary spirit of the author of the Memories from the Ilouse of the Dead. 
In this respect, his conclusion shows a bewildering blindness. “Nothing 
regarding the modern man's concern, nothing referii ng to what is happen- 
ing now on the great stage of the world can give topicality to Dostoyevsky 
and his books, in a way or another”. The reporter” rich life — experience, 
undergone by the writer in the years before the second World War, gives 
Geo Bogza a special turn of sensitivity for “the news in brief”, and hence 
he oradually comes to discover, at last, a paradoxical way of approaching 
Dostoyevsky's work. “The news in brief have always opened up suddenly, 
like some windows bursting open in the storm, upon a humanity caught 
in its most private and unpredictable actions. The news in brief, the tri- 
vial events have often equated with and surpassed în importance, in what- 
ever they brought news to the world, the great deeds of international no- 
toriety (...). If the political or literary events which take place nowadays 
are far from reminding us of Dostoyevsky, they are also far from reminding 
us of them, he is not up to date, but in exchange, so many news in brief 
claim him and are claimed by him (...). All over the world there is but 
a man, whose rough name, resembling the cuts on a unique key, can alone fit 
in the indicate and strange mechanism of these events, can unlock and claim 
them to be his own (...). The fact that a name of a writer is brought up 

„3? Mircea Eliade, Dostoyevsky and the European Tradilion, (Dostoievski şi tradiţia 
europeană), in Fragmentarium, Bucharest, 1939, pg. 114—115.BCU IA
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to date by force of the material life events, I dare say, is certainly the most 

amazing (and more than that — the most terrific) homage to be ever paid38. 

Among the prose writers affirmed în the literary lite after 1930, Dan 

Petraşincu îs the first and perhaps the only one who writes under the fas- 

cination of Dostoyevsky, being a representative of a literature dealing 

with abyssal psychology ; unfortunately his perception is bounded within 

the limits of certain naturalistie prejudices. In his epic vision, lured by 

“everything beyond the normal”, by &man's ambiguity and unease”, 

vision characterized by a genuine “obsession of the pathological”, as well 

as in the very method of analytical investigation which leaves *that Latin 

clarity” for the sake of “more intricate and crooked galleries”, Eugen 

Lovinescu perceives fa deep Russian and especially Dostoyevskian influ- 

enee”? 3%, In his turn, în a brief consideration of the author” short-stories 

and novels, George Călinescu observes that “the themes are taken (in a 

wrong way îrom Dostoyevsky) îrom the morbid areas” 19. In the articles 

signed by Dan Pet aşincu, in the literary press in betiveen 1935 and 19:18, 

Dostoyevsky's name is frequently mentioned. The essayist speaks twice 

exelusively about his favourite author's work. So, in some pretty confused 

considerations, published under the title Dostoyecskyps Greatest Iero (Cel 

mai mare erou al lui Dostoievski) in “Rampa”, 1936, we find him classi- 

îving some main characters from Dostoyevsky”s novels, according to 

“the spiritual freedom” atiained. Raskolnikov would belong to the first, 

stage, he îs defined as a “FRaustian hero who lives only one moment oi 

absolute freedom (the actual, however gratuitous act oi murder), then 

comes back to nature, to salvation, as if in fear oi nothingness”. 

Ile places Ivan Karamazov on a superior level who is not the accom- 

plished hero yet, although he ends in madness”. Without any further com- 

mentary we are shown a third level, personified in Prince Muishhkin — “a 

failing Don Quixot, but more modern than him”. On this level, the author 

pereeives an attempt at harmonizing the sense of freedom with the moral 

sense”, “harmonization” which proves to be impossible at last and ends 

in the stupour of idioey. The last and supreme level of attaining “the spi- 

ritual freedom” îs represented by Nicolae Stavroghin “the very embodi- 

ment of nothingness and of a greatest self-awareness”, where the novelist 

would have reached the climax of “courage”, creating a “state of madness 

and gratuitousness within a normal frame”. Besides, the author of the ar- 

ticle wants to contest the very confortable romantic prejudice of the com- 

mon-sense”? regarding the “demonism” of Dostovevsky's heroes labelled 

as “awkward”. Exaggerating the truth of the idea that “the world of 

absolute freedom exeludes the gratuitousness of a demonice nature”, we 

see him drawing the conclusion that the &mostly absurd gratuitous deeds 

“of the characters mentioned in his classification are not the results of 

“an organic impact of evil, oi revolt”, as it happens, for instance, with the 

tvpically satanice heroes in Byron's work îl. he commentaries în A'otes 

on. Dostoyevsky in “Contemporanul”, in 1918, are more convineing and 

  

sa Geo Bogza, Darkness (Tenebre), în «Lumea Românească”, October 29, 1938. 

39 [2 Lovinescu, Dan Pelrașineu, în Aquaforte, Bucharest, 1941 p. 329—330. 

s0 G, Călinescu, Dan Pelraşineu, în Mistory of the Romanian Lileralure from the Origins 

to Nowadays, Bucharest, 1911, p. 879. 

41 Dan Petraşincu, Dostoyevsky's Greatest Hero (Cel mai mare erou al lui Dostoievski), 

în *“Rampa”, April 28, 1936, 
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13 DOSTOYEVSKY IN ROMANIAN CONSCIOUS 255 

doubtlessly show a growth in the essayist's understanding, judgement and 
expression. In. Dan Petrașineu's opinion tin his very philosophy”, Dosto- 
yevsky behaves like a “novelist”. For a writer like him, endowed “with 
a kind oi lust in observing the spiritual events” that makes him feel at 
case in “the labyrinth o: tie most complex idea-men”, “orthodoxy 
and atheism” would be but “two dialectical positions”, meant “to 
intensiiy the heros” existence in a terrible way”. 

The essayist notices that “Dostoyevsky, raising the problems of 
people ă nu, puzzles the Europeans” spirit and undermines their idealistie 
certitudes”. 'The great victory of the author of Phe Brothers Iaramazov 
would consist in the fact that he suceeeded at last “in involving” the spirit 
oi the western World in the "dizzy whirls” of his own universe, bringing 
slowly about, like no one else before, the disintegration of the “Cartesian 
vision” on reality. Looked upon as being” the most complex writer of 
our age”, Dostoyevsky is compared with Lobacevsky, the mathemati- 
cian, “who, out of a sudden, discovers a world with four, five, with n-dimen- 
sions, a world to be faced with Rieman's universe”. Among other things, 
he further supports the idea that we have to deal with a “difficult; author”, 
his novels being” exelusively philosophieal”, and their meaning is for the 
readers as well as for the crities a real test “not of taste” but of a “spiritual 
culture”. Finally, we cannot overlook the fact that in a monographs written 
in 19:12 Edgar Poe, The Enlightened (Edgar Poe, Iluminatul), Dan Petra- 
şincu insist on a comparison between Poe and Dostoyevsky, being convin- 
ced that the two great phreneties are united within the same modern 
consonance”, In the rather awkward parallels he draws all along his book, 
the essayist refers to Dostoyevsky's non-traditional image of the Devil 
pictured as “fa country squire” in Ivan Karamazov”'s hallucinations and 
to Poe's image of the smart nocturnal visitor coming to the inn from Bou- 
Bon or to that ot the decrepit little old man, always present in the street, 
îrom *Phe lan of the Croud (here we must say that Dan Petraşineu's 
interpretation is wrong). Further, we find an analysis of the theme of the 
double, as it appears in the novel Zhe Double, belonging to Dostoyevsky's 

first period of creation and in the short-story William Wilson. 'Prying to 
define, by means of contrast, the fantastice realism of the two hypersensi- 
tive writers, Dan Petraşincu starts from the peculiar nature of each writer's 
visionary perception. “Dostoyevsky is tortured by the problem of Good 
and Evil and his experiments will always have that Christian tinge, seen 
under the impact of the original sin. Poe, on the contrary, has a scientific 
turn of mind, with him the experiments are strictly intellectual, pointing 
to a certain structure. The analysis aims at becoming mathematie rather 
that moral, as it happens with Dostoyevsky. Poe worships the intellect, 
While Dostoyevsky's novels come to a moral conclusion, Poc's experiment, 
remains but a naked skeleton of dogmas, seen from a metaphysical point 
of view. Poe isa kind of Ivan Karamazov obsessed with the end of things, 
judged in a scientific perspective. Ilis idea to put together within the 
same “family” of “strange, distorted books” considered to be “failuresBCU IA
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from the strictly Literary point of view, such different works as JMemories 

from the House of the Dead and Bureka, scems to us completely out ot the 

point. 'Phese books are said to leave the reader with a “bitter feeling of 

uncertitude”, bewildering the untrained mind” *2, 

Before the end of the second world war we also find Octav Șuluţiu's 

unexpected approach to Dostoyevsky. "The critic, this time a novelist, 

analyses in “Salvation” (Mintuire) a most uncommon matter of conscience, 

with moral implications, conceived in a genuine Dostoyevskian spirit *. 

Obsessed with the murders committed by a sadist who always succeed- 

ed in not being caught by the police, the main hero, pictured by the author, 

pecomes the victim of a deep spiritual crisis. He recovers only after having 

assumed the responsibility of the monstrous decds, committed by his un- 

known fellow being, under the power of evil. In this way the hero, empri- 

soned, understands to help the murderer and make him repent and save his 

soul. At the time it is published, the novel Salvation passes almost unno- 

țiced. Later on, however it is casually quoted by Ion Vlad in a study meant 

to reconsider Octav Șuluţiu's complete work. Ion Vlad looks upon Salra- 

tion as being a Dostoyevskian novel dominated by the idea of guilt” îi. 

Taking into account all the considerations quoted in this chapter, we 

come to the conclusion that during the epoch in between the two World 

Wars, almost every important writer, no matter the generation, feels bound 

to define his opinions on Dostoyevsky. Although becoming a cardinal 

point; of reference in Romanian literature too, the author of The Brothers 

Karamazov does not exert an influence on our writers,'as it happens in 

the western novel after 1920. Ten if some commentators quote Dosto- 

yevsky's name with reference to the novelists of the age, their appreciations 

do not imply the existence of an essential spiritual kinship. We cannot speak 

of the Romanian literature as offering ground for the development of 

Dostoyevskian type oi novel, în the way R. M. Albâres defined it within 

the system of the viewpoints presented in his Ilistory of the Modern Novel. 

In one and the same chapter, the French essayist deals with Dostovevsky, 

with the representatives o£ “a tragic Christian novel”, woth Georges 

Bernanos, Julien Green or Graham Greene, as well as with some ttexpres- 

sionists”, from Franz Werfel to Jakob Wasserman, whose works reveal a 

psychology enriched with &the Freudian vision”, t00. 

In Albâres's right opinion the category of the Dostoyevskian novel” 

is above all characterized by a fundamental change oi perspective intro- 

duced within the story, together with the discovery ofa third dimension, 

“he spiritual dimension”, which bring about the image oî man no longer 

seen as a social“ psychological animal”? but as a “metaphysical animal” 35, 

————— 

4 Dan Petrașincu, Edgar Poe, The Enlighlened, Bucharest 1912, p. 85—86, 177. 

13 We point a relevant detail we detain from Elena Şuluţiu : her husband, while writing 

Salvation, kept on his desk Crime and Punishment. 

14 lon Vlad, A Literary Chronicler (Un cronicar literar), în **România literară”, March 

7, 1971, 

45 R.M, Alberes, The Dostoyevskian Novel, in Jlistory of (he Modern Novel, Bucharest, 
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